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On the hostile, Jungle-world of Kembel, the bedrmggled, disesse-ridd-
en, sapace-suited figure of Jeff Garvey staggers dementedly through
the thick, luxuriant undergrowth, thoughts of killing uppermost in
his fevered mind...

In a jungle clearing, two other humenaid figurea, Captain Gordon
Lowery and Marc Cory, work desperately on their dsmaged spsce vessel
when the figure of their companion, Garvey, staggers into viaw. To
Lowery's horror Gsrvey is promptly shot dead by Cory. Teking tempor-
sry refuge inside the ship, Cory explsins the truth sbout the exped-
ition to Kemhel to his 'superior' « wng reveals his identity a3 &n
ngent of the Speclal Security Service. Cory further explamins wsbout
the planet Kembel itself, and how the opresence of the deadly Varna
plants - whose thorns induce dementia, coupled with the lust to kill,
before turning the wunfortunate victim into aenother Vargs plant -
indicates the more sinister presence of the Daleks on the plaenet.
The Vargas plents are known only to exist under controllesd laboratory
conditions on the plenet Skarg - the homeworld of the Daleks.

In a massive Dmliek city on Kembel, the presance of the humens
hes not gone unncticed either, end patrols are cespstched $o exter-
minate them,

Cory and Lowery, mesnwhile, are fighting furiously to save hoth
their skins as the mobile Varge plants close in. towery struggles to
repair the ahip's trensmitter unit, to enable them toc send =2 message
acroas spece, warning of the Dalezk threat. A large, alien apacecraft
paases overhead, confirming their suapicions that the plenet 1s being
used as & bese by the Deleks; but the Daleks nmre moving sver closer.
They resch and destToy Lowery's spece vessel (shattered in the crash-
lsnding on Kembel) ang the two survivors flee for their lives.

However, the Earthmen's heste proves to be their undoing. Low-
®ry 4= grezed by a Vargs thorn and the rapid metamorphosis begins to
overtake him, despite his vain sttempts to hide it from Cory. The
young 5.5.5. agent has managed by this time to g=»%t near enough to the
Oslek city to heer an announcement over the loudspesker aystem, dec-
laring the Daleks' determination to invade the galaxies, and to re-
duce thelr planets to mshes,

Cory reeliaes what has happened to Lowery, snd has no alternat-
ive but to kill him; but time has sleost run out for Cory himself.
He gquickly records a message zxpoaing the Daleka' plans, snd sttempts
to resch the rocket that wlll shoot <the taped message $nto apsce.
His attempt f=ils when he collides with & Dalek patrol on hiz way
back to the rocket. Without compunction, their guns bilsze awxy st
him...

As Cory cdies, his recorder containing the vital inforsatian,
rpils dewy, unnoticed...

Buck in the Dalek base the Grest Allisnce hegine, as the last of
the slisn smbassadors arrives on Kembel. Around a great sstral msp,
the seven yreet powers of the outer galaxies join  forces with the
terribla power of the Daleks; their wim, ¢o invade and conguer the
Galaxy; their first target, the planet Esrth,

The Daleka’' Master Plsn is underway...




(19-04)

"Our whole galaxy is to be invaded and destroyed!" Cory broke off,
suddenly aware of Lowery's heavily laboured breathing. The blond
pilot was staring straight at him, but his eyes were narrowed into
tight slits and the mouth was bared into a rictus display of teeth.

"Kill!" he snarled, slowly rtising from his seated position into
an animalistic crouch.

Cory backed away and undid the clip on his gun-holster. "The
Varga?" he asked guietly.

"That's right!" Lowery struck out with his left fist, heavily
inlaid now with spreading, white fur. "I must kill...kill...kill..."

With a speed born of practice Marc Cory brought the pistol up to
eye-level and fired point-blank with one, fluid motion. The force of
the impact jerked Lowery backwards, landing him in an untidy heap
amid the dense jungle foliage. The body twitched slightly and then
fell still; but Cory knew it was far from over for the creature that
had once been a top space pilot. Even as he watched, the spreading
fur was engulfing Lowery's arms and legs. Soon he would be a full
Varga, and then he would rise again to become an integral part of the
Dalek arsenal.

Cory sighed and reholstered his gun. Time was short now and,
without Lowery's help, he stood little chance of setting up the rock-
et launcher before the Dalek patrols located him. Already he could
hear movements 1in the dark wundergrowth which sounded slightly more
than those made by the planet's natural inhabitants.

Quickly Cory ducked into a thick clump of bushes and unclipped
a small, plastic box from his belt. It was the sub-miniature record-
er he had intended to shoot into orbit to tranmsmit his warning mess-
age to the space powers about the imminent attack on the solar
system. UWell, perhaps it might never get intc orbit, he thought, but
at least if the message survived there was a remote chance some
friendly ear might hear it. He switched the device on and began
speaking in low, urgent tones:

"This is Marc Cory: Special Security Service, reporting from
the planet Kemhel. The Daleks are planning the complete destruction
of our galaxy. Together with the powers of the outer galaxies a war
force is being assembled. If our galaxy 1is to be saved whoever
receives this message must relay this information to Earth immediate-
ly. It is vital that defence mechanisms are put into operation at
once. Message ends."

He pressed the STOP/REWIND sensor and began edging back to the
clearing to place the recorder into the nose-cone.

Parting a veil of reeds, he crawled forward, only to find him-
self staring upward at three patrolling Daleks, +their guns pointing
down at him. There was no time to run.

"Fire!l" commanded the leader. A bright radiation surrounded
Cory as the lethal rays seared the life from his body. The corpse
dropped to the ground as the beams shut off. "He is dead. Our plans
for the galactic conguest are safe. Whatever information he discov-
ered died with him. Return to the city."

Rs the three machines turned in formation to head back to their
base the fender section of one brushed lightly against a small, plas-
tic bax - a recorder: intact and undamaged.
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"They're back! To any keen follower of Doctor Who's
adventures 'they' can mean only one thing: the dreaded
Daleks. Wipe them out, destroy them utterly how vyou
will, +they still return with mischief in their blood-
less hearts, and sooner or later the Doctor and his
campanions will have to face them again. But today's
episode sees no such confrontationmn - in fact the Doctor
does not even appear. It is a hint, a warning of
things to come..." Thus, with typical tact, 'Radiag
Times' blew the gaff on yet another 'Doctor Who' story.

If director Derek Martinus had demaonstrated in his
first 'Doctor Who' assignment ('Galaxy Four') that he
could present a rather average script as a very memor-
able one, then this time he had the copportunity to give
the audience an unforgettable twenty-five minutes from

a very simple script. Again the ingredients are mixed
in the tried and tested manner, and once again we are
dealing with the Daleks, a guaranteed boost to the
viewing figures. The actign takes place entirely on
the hostile planet Kembel; a waorld space travellers
usually avoid - and that is, perhaps, why the Daleks

have chosen it as the base for their latest operation -
and the scene alternates between the 1ll-fated Earth
expedition crashed in the gloomy, horror-infested
jungle and the dark vaults aof the Dalek base, where the
members of an intergalactic alliance are assembling to
plot the destruction of Earth and her colony worlds.

'Mission to the Unknown' draws on the motifs of
the popular cinema and television of the day; from the
"gothic horror" films being produced, in the main at

this time, by the prolific 'Hammer' Film Company (Ed-
ward de Souza, who played Marc Cory, +the hero of this
unique ‘one-parter', had also been the hero of two
'Hammer Horrors'!' in the earlier vyears of +the decade:
'The Phantaom of the Opera' and 'The Kiss of the Vamp~-
ire'), and the equally fantastic world of James Bond
and his myriad imitators. (Work on the fourth Bond
film was nearing completion at this time.)

The Daleks themselves were a popular motif, as es-
tablished a part of the 'Doctor Who' "mythology" as the
TARDIS, or the crotchety old Doctor himself. They had
also branched out on their own in a weekly strip in the
popular 'TV Century 21' comic where, without the inter-
ference of the Doctor, they were allowed to win. Now,
for the first time on television, they were in the same
position. It is over a thousand years since their in-
vasion of Earth, but they have not been idle; large-
scale military operations have been undertaken in sev-
eral galaxies, tocgether with diplomatic missions, to
forge together a Grand Alliance of the powers of the
puter galaxies. The object is the destruction of the
Earth and the seizing of her coleony planets.

(19-05)
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In many respects the Daleks reach their apogee in terms of char-

acterisation at this time. Here they are not simply a mechanical
menace with an automatic, repetitious war-cry; but a military and
political force, manipulating whole civilisations. The scenes with

the alliance gathered around the circular astral map are reminiscent
of the much-copied scenes in the Bond films, such as the one in
'Goldfinger' where the villains plot the raid on Fort Knox around a

huge model of the site, and where they use 'business', rather than
‘criminal’, figures of speech. But no matter how the Daleks speak
they are wvisibly unhuman - and inhuman in thelir activities - and

their huge base, dotted with curious apparatus, is made to seem so by
the skilful use of black backgrounds, which also lends the place =
dark, gloomy and threatening atmosphere; the perfect setting for the
Daleks and their hideous allies.

If the Dalek base 1s a science-fiction "Dracula's Castle", then
the admirable jungle set is an excellent substitute for the standard
film and television exterior - the pine plantation of Black Park in
Buckinghamshire. Densely packed, creeper-infested trees block out
most of the light, whilst from the shadows all manner of unearthly
screeching and chattering spill forth. Slowly shuffling forward, the
spiky, wunnatural Vargas plants - products aof the Dalek laboratories -
caonverge on the clearing made by the crash landing of Lowery's space
shuttle. The walking, poisonous 'plants' are of course close cousins
of the reknown Triffids, who had made their way rather uncertainly to
the cinema screen the year before 'Doctor Who' was first transmitted.

The doom-laden atmosphere of this episode 1is conveyed to the
viewer more effectively with the help of very little dialogue. Cory's
mission is clearly doomed; the spacecraft is beyond repair; Lowery
breaks off his attempt to make his craft space-worthy in despair,
only to see his crewmate, Garvey, shot down by Cory. Cory explains
that the other astronaut was infected by the deadly Varga plants and
was beyond help and a great threat to the two remaining humans. He
reveals his true identity as an agent of the Special Security Service
(5.5.5.), and "licenced to kill". Meanwhile, Garvey's corpse is com-
pleting the transformation into a Varga and slides away to join the
others. Cory explains his belief that the Daleks are using Kembel as
a hase. "...We had a report from a captain of a spacefreighter that
his navigator spotted a ship of a +type never before seen in our sys-
tem. He only saw it for a second, but he gave a good description.
What he described was a Dalek spaceship!® If Cory had many other
rather contradictory statements to make it is probably just as well
the dialogue was kept to a minimum.

In the closing minutes of the episode Marc Cory, having failed
to launch a warning message to Earth, 1s shot dead by the Daleks.
Now they are able to proceed, undisturbed, with their sinister inten-
tions. For those fortunate enocugh not to have read 'Radio Times' the
ending would have come as a surprise; waiting to see when the TARDIS
would materialise, only to be presented, after twenty-five minutes,
with the «closing titles and the bewildering information that next
week the TARDIS5 would carry the Doctor to the ancient city of Trovy...

(Edward de Souza's portrayal of Marc Cory lends him a very special
status in the history of 'Doctor Who'. Without the presence of the
regular cast he is, for one week only, the star of the show and as
such allowed access to a privileged gallery otherwise opened only to
those who play the title role in the series.)
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Trying to assess Verity Lambert's contribut-
ion to 'Doctor Who' presents s baffling prob-
lem to the most earnest of enquirers. The
lady herself appears curiously reticent ta
recall that era and rumpur and counter-rumour
shound as Verity Lambert flits about the
higher enclaves of television.

Sydney Newman and Donald Wilson are oft-
en billed as creators of 'Doctor Who'. How-
ever, recent enquiry has revealed that it was
Anthony Coburn who thought of Susan as being
the Doctor's grand-daughter, and perhaps
more...A friend of a friend of a friend aof
his reports that it was Coburn himself who
thought up many of the basic ideas of the
series whilst sitting on the toilet! Indeed,
this creates the odd but credible image of a
strained Australian enthroned in 8 rather
small out-house, desperstely wishing the
structure was bigger on the inside than out!
Perhaps it was Verity who, in the interests
of good taste, proposed that the TARDIS
should be a Police Box rdther than &8 Water
Closet - or perhaps not!

The first season remains a mystery. The
Daleks (disliked by many at the BBC itself
and loved by the public) at once endangered
and saved the series. 'The Keys af Marinus'
always appears a hastily written attempt to
keep everyone's interest. Only 'The Sensor-~
ites', with its ponderocus plot, seems to me
to resemble the original idea of a 'Doctor.
Who' science-fiction storv.

Rs science-fiction proved so popular it
is hard to imagine how the historical serials
lasted so long. Was Verity responsible for
their longevity? Again, perhaps...

The second season did show an increasing
flexibility in the series' format. A change
of heart, we have been 1led to believe, saw
the Daleks returning twice to menace the Doc-
tor. With them during this sesson were even
stranger foes; most popularly the Zarbi =and
the Mechonoids. With this definite shift of
emphasis towards science-fiction it's possib-
le, with hindsight, to see the first atrong
hints that the days of the historical adven-
tures were numbered. Here again, I suspect
that Verity Lembert had greater reasson to
bemoan this logss than anyone else.

The third season began by appearing ti-
red by comparison with the earlier shows.
Verity left with 'Mission to the Unknown',
handing over the reins of power to @& new Pro-
ducer with strong ideas and a greater sense
of direction. At this point, oddly enough,
'Doctor Who' was evolving into the show view-
ers would come to know and love. So, despite
the strong influence of the show's first
Producer, it really did seem a good time to
ring the changes. Verity Lambert had achiev-
ed all it seemed possible for her to aschieve
with 'Dactor who'.

However, with the even stronger influ-
ence of writers ' like David Whitaker, Terry
Nation and Dennis Spooner, Verity's role in
the formation =and development of the series
seems to have been lost somewhere in the
folds of its history. Perhaps by design.
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Marooned on a hostile planet, with
neither of his comrades able to offer
much help, Marc Cory battles insuper-
able odds to fulfil his mission. The
audience realises, perhaps before he
does, that the tide of battle is rap-
idly +turning against him, and that
it's only a matter of time before
grim determination to succeed fails
before +the armoured might of his
formidable enemies. .

The thirteen episodes of 'The Master Plan' saw the Daleks at the
zenith of both their fame and their strength as instruments of terr-
or. To coin the cliche, they were the ultimate evil, and it took
very special people to oppose them - people like Marc Cory, and other
top agents of the Special Security Service. According to the dialogue
a thousand years had elapsed since the Earth was invaded by the crea-
tures fram Skaro. That expedition ended in failure for the Daleks,
and since then the humans who survived that holocaust have rebuilt
their shattered planet and sought means to prevent such a catastrophe
ever happening again. The mainstay of that protection is now Earth's
space empire; an empire predominantly of trade, we are told. With
deep space cruisers as a vanguard, the majority of the fleet are
freighters ferrying precicus cargoes to and fro along the spaceways -
adding to the wealth, power and prestige Earth now represents.

At present no obvious threat to Farth's security is posed and so

the battle fleets have no concrete targets. Instead, the integrity
of the empire 1is entrusted to those few with the qualities of the
true secret agent. Like a futuristic combination of James Bond and

the Special Air Service Cory is a trained killer with a ruthlessly
pragmatic mind. He even carries the traditicnal documentatiaon of the
super-spy - the pass with the portentous legend: "Licenced to kill".

We are told Marc Cory acted on a hunch of his own when he comm-
andeered the shuttle craft piloted by Jeff Garvey and Gordon Lowery,
and ordered them to fly to Kembel on the strength of an alleged spot-

ting of a Dalek spaceship by a freighter captain. As is his prerog-
ative he offered the men no explanation for wanting to go there and,
indeed, only reveals his true identity as an S5.5.5. agent to Lowery

after he has gunned down Garvey in cold blood following his infection
by a Varga plant.

The allusions to the Sixties image of the 007 figure are very
strong as we get to know Cory better. Not for one moment does Cory
stop to consider any other means of checking the threat posed by the
trazed astronaut, Garvey. All that matters is the success of the
mission. Even Lowery is spared no compunction when he tog begins tn
feel the effects of the Varga poison. A further shat and Cory's only
companion an this otherwise horror-infested world falls to the
ground.

Even when the hopelessness of the situation becomes apparent to
him, there is no thought in Cory's mind of giving up. With little
chance of assembling the rocket launcher before his discovery by the
Daleks, Cory calmly dictates his urgent message into a tiny tape-
recorder. Nowhere does he display any outward signs of panic or
desperation, even when he finds himself staring into the nozzle of a
Dalek gun.



N,

5
e
523,

Serial coded "T/A", '‘Mission to the Unknown', is
otherwise known by the BBC title of ™"Dalek Cutaway®
intended, as it was, to be 8 prologue to the epically
proportioned story 'The Daleks' Master Flen'.

The history of 'The Daleks' Master Plan', and hence
'Migsion to the Unknown', began at a very high level.
In an almost unprecedented move Sir Huw Wheldon, then
the Director-General .of the B88C, commissioned the
'Doctor Who' Production Office to do & ‘“monster
length®" Oalek story, supposedly because his own moth-
er was a confirmed ODalek fan. Midway through the
plenning stages of the third season ‘'Doctor Who' was
alloceted an extra episode by messrs. Wilson and New-
man, and it was decided by Verity Lambert, Donald
Tosh and "trailing® Producer John Wiles to use this
as an extended prologue to the scheduled twelve-wesk
Dalek serial. This saomewhat late provision of an
extra eplisode presented the Production O0ffice with
some problems, in that +the regular cas? (Hartnell,
0'Brien and Purves) had been allowed a week's holiday
over the period when 'Mission to the Unknown' would
have to be recorded (6th. August, 1965). Thus they
elected not to call them in, and instead besed the
entire episode around Edward de Souza's character of
Marc Cory.

To avoid texing further the already heavily committed
production team for 'The Daleks' Master Plan' the job
of recording 'Mission to the Unknown' was given +to
the team handling 'Gelaxy four', under director Derek
Martinus. The only addition to the crew for ‘'Mission
to the Unknown' was designer Ray Cusick, who was
brought in out of necessity to supply early some of
the 'Master Plen' sets and models.

The jungle set itself was designed by Richard Hunt.
Ray Cusick supplied the interior set for the Dalek
base, the exterior mock-up of Cory's craft and the
models of the Dalek base and the spacecraft from
Gearon. He elso designed and built the rocket launch
ramp and the small rocket itself, which was intended
to shoot Cory's distress message out into space.

An expensive woverhead for this production was the
provision for costumes and make-up as handled, res-
pectively, by seasoned 'Doctor Who' "veterans® Daphne
Dare and Sonis Markham. In addition to the Special
Security Service uniforms Daphne Dare had to creaste a
whole range of different costumes for the seven named
delegates to the Grand Alliance (although Mavic Chen
from Eerth did not appear in 'Mission to the Unknowr)
plus three Varga plant costumes. Although most of
the non-speaking artists playing the sliens had some
make~up applied to them the major operations were
performed on Robert Certland, who played Malphe in
this episgode, and Ronald Rich, who took the part of
Trantis, likewlse only for this one episode.

All the aliens were named according to the lectern
each stood behind at the beginning of the conference.
Beaus was the tall, pine tree-shaped creature; Gearon
had the egg-shaped head; UWarrien wore a cowled hood;
while Sentreal was dressed in @& dark pressure-suit.

The reprise from the 1last episnde of 'Galaxy Four!'
did not feature any nf the regular companions; only
the scene of Jeff Garvey scrambling through the
jungle. Even so, the credits at the end of the epi-
sode s5till began by 1listing William Hartnell es
Doctor Who. The characters of Steven and Vicki were
not mentioned.

No specially composed incidental music was written
for this episode - in fact no music was featured
whatsoever. Aside fram the jungle radiophonic eff-
ects, realised by Brian Hodgson, the only music links
and effects were some stock orchestral ‘“synchro-
stings”" composed by Trevor Duncan.

This was Verlity Lambert's 1last story as Producer of
'Doctor Who' before she was moved on  to do her next
series for BBCtv, 'Adam Adamant Lives', starring Ger-
2ld Harper. Producer-elect, John Wiles had trailed
Verity Lambert since 'The Time Meddler' and took over
proper with 'The Myth Makers'.

(19-09)
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~ Compiled by Gary Hopkins ~

CAST

SERIAL

"T/A"

ONE EPRPISODE

"MISSION TO THE UNKNOWN" -

BLACK AND WHITE

9th. Octaober 1965

MARC CORY.....
JEFF GARVEY...
GORDON LOWERY.
MALPHA........
TRANTIS.......
DALEKS........

DALEK VOICES..

VARGA PLANTS..

PLANETARIANS..

CREW

...EDWARD DE 50UZA
«....8ARRY JACKSON
eee...JEREMY YOUNG
...ROBERT CARTLAND
ees....RONALD RICH
«....ROBERT JEWELL
KEVIN MANSER

JOHN SCOTT-MARTIN
GERALD TAYLOR
eee...DAVID GRAHAM
PETER HAWKINS
ceeesee.ONY STARN
ROY REEVES

LESLIE WEEKS
«e..JOHNNY CLAYTON
PAT GORMAN

SAM MANSARY

LEN RUSSELL

THEY'RE back! To any keen follower of

@ Dr. Who's adventures 'they’ can mean

anly one thing: the dreaded Daleks. Wipe

5.5¢ them out dJdestroy them utterly how you

wiil, they still return with nuschief in their

bloudless hearts, and svoner or later the Doctor

and his companions will have to face them again,

But today’s episode sees no such confrontations—

in fact the Doctar docs not even appear. It is a hint,
a warning of things to come,

The setting is the planct Kemble, whence informa-
tion of mysterious happenings has resched the Space
Special Security Service. Agent Marc Cory is
despatched there to investigate, but almost at once
disaster strikes: his crew are cut down one by one

by the alien horrors which infest the place. low-
ever, what he discovers is of vitai importance for
the future of Earth: the Daieks, controlied as ever
by the Dalek Supreme, are present in force on
Kemble, and their intention is to attempt once more
the destruction of their old opponents . . .

The story, called * Mission to the Unknown,’ is
wrilten by Terry b who is of course the
‘ father* of the Daieks and the author of all the
Dr. Who adventures in which they appear. Special
Space Agent Marc Cory is played by Sdward de
Seuza, better known in an earthly existence as the
Starlings' cheery friend in The Marriage Lines. The
spine-chilling voices of the Daleks are once agaia
thase of David Graham and Peter Hawking.

PRODUCTION ASSISTANT..ANGELA GORDON
ASGSISTANT FLODR MANAGER

MARJORIE YORKE

COSTUME SUPERVISOR.
MAKE-UP SUPERVISOR.
STORY EDITOR.......
DESIGNERS....c.v.n.

PRODUCER....eevun..
DIRECTOR...civeenn.

©

-

«+«.DAPHNE DARE
..S50NIA MARKHAM
-...DONALD TOSH
...RICHARD HUNT
RAYMOND CUSICHK
VERITY LAMBERT
.DEREK MARTINUS

5.50

‘DR. WHO
An adventure in space and time
starring
WILLIAM HARTNELL as Dr. Who
and :
MAUREEN O’BRIEN, PETER PURVES
*
Mission to the Unknown
by Terzy NaTloxN
With allies from other galaxies the
Daleks prepare their Master Plan.
Jeff Garvey................. BARRY JACKSON
Marc Cory.............EDWARD pe Souza
Gordon Lowery........... JEREMY YOUNG
Malpha.................. ROBERT CARTLAKD
Dalek voeices

Divip GRAHAM, PETER HAWKINS
Dalek eperators

RoBrRT JEWERLL, KEVIN MANSER

JouN SCoTr-MARTIN, GeRato TayLowr

Title music by RoN GRAINER
with the BBC Radivphonic Workshop

Desizners. .
Richard Hunt, Raymond Cusick

Producer, VERITY LAMBERT
t Directed by DEREK MaRTINUS
See page 3




